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O dif pute the ſentiments and deciſions of thoſe 


mankind has flattered by a long 
of favor and:a ion, is generally. conſide 
n act of temerity and preſumption, . Our li 
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ately impoſed upon him, is the motive for offering 
the following pages to the attention 
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The ELEOIES of HammonD have hitherto been 
allowed to expreſs the paſſion of Love in the lan- 
age of nature. T he determination of Doctor 
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37 ohaſon; therelhre, cannot be heard without a 
prize, when he declares, that they have neither 


paſſion, nature, nor manners; and the admirers of 


eſe poems muſt be ready to conclude, if his opi- 
nion be Juſt, that there is no inconſiderable defect 
both in their feelings and their jud gments. * 
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to every o 
riod, beyond which the deſcription of what we 


d Vhere their merits, in other reſſ 
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deſcribed he paſſion of love in a manner ſu perior 
very other poet. But there is, perhaps, a pe- 
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ſe to feel, however delightfully epr 
amuſe; and it is even poſlible, when 


L have totally ſubſided, we may for 
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If he were gnorum 
being imitations, they muſt bear uncommon 
— to Aude the penetra 


fince 5 W N TAPS nothing but cenſure, 


it is evident that an acknowledgement was not con- 
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have doubtleſs the affeQions of the fair by 

milder and more gentle expedicnts ; and probably 
the Doctor has been one of the happy number; yet 
| ſhould not humanity h&ve prompted him to ex- 
preſs ſome pity for thoſe whom fate 
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e, quoted in the life of our Poe 5 
be he: ſeribed; and if it be be proved 
is @ /wain of little meaning, Tibullus, from whom 
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72 Candidaque o 


quum tenuem fuero mutatus in umbram 
ſuper nigra favilla 
Ante meum veniat longos incompta capi 


With plaintive cries to lead. the mournful band: 
In fable weeds. the golden vaſe to bear, 
And cull wy aſhes with thy trembling hand: 
Panchaia s odours be their co un N 
And all the pride of Aſia's fragrant year; 1 
Sive them the treaſures of the fartheſt Eaſt, : NF 
And, what is ſtill more precious, give thy tear. 
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 Profate ante meos manes, animamque precatæ, 
Perfuſzque pias ante liquore manus: 
. Pars quæ ſola mei ſuperabit corporis, oſſa 
Incinctæ nigra candida veſte legant. 


bo 


* = * oy 


* o ; 4 4 * 
F "6 pr” 4 ps r 1 k „ * 9 ' * 0 
„ # M X %* * * * * 
—S” ” Js N : b 6 4 r 


wb * 


— — A — — 1 
” * * 22 — AI * 
5 1 * E IP 


Poſt hec ea humorem tollere velis, | 
Atque in marmorea ponere ficca domo, 
7 Illuc quas mittit pinguis Panchaia merces 
Eoique Arabes, dives et Aſſyria, 
5 Et noſtri memores lacrime fundantur codem: 
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I am aware > of the objection, that, though the 
hlenn Eyre, the Apatick odours, the ent 
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plicab 
r To 0 " Glicie the affections of a milk-maid 
TY, muſt certainly be fruitleſs 
ither comprehend nor feel its/fo 
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= admit the miſtreſs* of Hammond to have been, the 
L > | ardour of true paſſion, though refrated. through the 


1 5 medium of fiction, miete not only be pleaſing but 
=_— delightful; becaut wha tever flatters e under- 


ſftanding, ſeldom fails to make its way to the heart. 


The learned biographer obſerves, where there is 
 ffion there is no paſſion ; he that deſeribes himſelf as a 
e and bis 1 ne or Della as a Womb 5, and 


OBI ' k en 
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zels 7 70 Tibullus 
Neæra 
or Delia as a ſhepher goats 


and lambs; and yet who is bold enou gh to declare 
that Tibullus felt no paſſion ? 
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pleaſe the imagination with this ſpecies of imapery, 

. ſeems,” in ſome degree, natural to Engliſhmen.— EY 
Their paſſion for liberty and rural amuſements, 55 
makes them in general prefer a country life, that 

they may upon their own domains enjoy themſelves 

uncontrouled. As Hammond was a man of ſmall  —- 
fortune, might not the management of his own 
eſtate conſtitute part c of his plan of future life ? And 
though it is hardly probable,, had his imaginary 
ſcheme of happineſs been carried into execution, that 
he would yoke his « oxen to the Plough wich his o W n 


5 1 


In gloomy foreſts rend his 3 Py 2 


Vet as theſe things would naturally require his ſu- 
perintendence and direction, it is by a very pardon- 
able metonymy, ſurely, that he ſpeaks of the various 
operations of huſbandry as what he intended to have 


been performs, by bümſelf. Kor 8 l i 1 E 
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To defend ahi — cp which I de = 
- preſumed to entertain of theſe Elegies, it wall. bes 1 


8 | 5 neceſſary © 


neceſſary to produce a ſeries of quotations from 
them. The ſtanzas preceeding thoſe which Dr. 
Johnſon has tranſcribed, ſhall be firſt conſidered. 
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HE wh could firſt two gentle hearts unbind, Ok 
; And rob a lover of his weeping fair. 
Hard was the man, but harder in my mind, 


The lover ſtill, who died not of deſpair. — | 


With mean diſguiſe let others nature hide, 
And mimic virtue with the paint of art. 
I ſcorn the cheat of reaſon's fooliſh pride 
And boaſt the e weakneſs of my heart. 
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I The more think, the more I feel my pain, 
And learn the more each heavenly charm to prize 

While fools, too light for paſſion, ſafe'remain, © 

And dull ſenſation keeps the . wiſe. 5 


Sad! is my day, and fad my y ling ring night, 
Wiuen wrapt in ſilent grief I weep alone; 5 
Delia i is loſt, and all my paſt delight _ 5 
1s now the ſource of unavailing moan. 
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Were is 5 the wit that heighten'd beauty's charms? 5 
Where is the face that fed my longing eyes . . | 1 
Where is the ſhape that might have bleſt my arms? _ 1 5 
| Where all thoſe EDGY relentleſs fate denies ? ? 


Surely if pathon Far nature are to be found in 


any poetical compoſition, they will be allowed to 

have exiſtence in theſe verſes Vet this is the poet 

of whom, Dr. Johnſon has declared, not three fan- A 
as us Nerve zo be remembered. | ET 3 


| Whether the followiiiy beautiful lines are not 4 
exceeded in the i imitation, let learning and candour 1 
determine. N Ls ED = 

TI BU LL. Lis, in. Bae, 2. .. 
ui primus caram juveni carumque puellæ E 5 
; Eripuit juvenem ferreus ille fuit. 5 
Due et ille fuit, qui tantum ferre auen, | 4 
Vivere et erepta conjuge qui potuit. F 
Non ego firmus in hoc; non hæc . noſtro 
Woe a fortia corda nn" eee 100 oy 


- Nec mihi vera loqui pudor eſt, vitæque fateri 
Tot mala perpeſſæ tædia nata meæ. 
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I ſhall next tranſcribe the Thirteenth Elegy, and 
place on the oppoſite page the paſſages in Tibullus 
to which Hammond is indebted, „ 


©. 


Let others boaſt their heaps of ſhining gold, 0 
And view their fields with waving plenty crown d; 
Whom neighb' ring foes in conſtant terror hold, 

| And trumpets break their ſlumbers never ——_— 
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: While calmly poor I trifle life away, 1 1 | 
Enjoy ſweet leiſure by my chearful fire, 
No wanton hope my quiet mall betta, 
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With timely care Tl fow-my little field, TW | „ 


And plant my orchard with its maſter's hand; 
Nor bluſh to the hay, the hook to wield, : | 
Or range my ſheaves along the ſunny __ 
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OY But cheaply bleſt, Pl ſcorn each vain deſire. mY = 
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IBULLUS, ELEG, 


1 ivitias alius fulvo ſibi congerat auro, 5 5 
Et teneat culti jugera multa ſoli: . „ 
= Quem labor aſſiduus vicino terreat hoſte, Ws EE 
| Martia cui ſomnos claſſica pulſa fugent. 5 _— 
| 1 | 8 | „„ 
„ e mea paupertas vitæ traducat inert, 5 1 
8 Dum meus exiguo luceat igne focus | p „ 
| Nec ſpes deſtituat, ſed frugum ſemper acervos = 
-_ | Præbeat, et pleno pinguia muſta lacu. I - 
19 Ipſe ſeram teneras maturo tempore vites, ; 1 
VNRRuſtticus et facili grandia poma manus—© 
Nec tamen interdum pudeat tenuiſſe bident ' a 
Aut ftimulo'tardas increpuiſſe bores . 
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If late at duſk while careleſsly I roam, : 
I meet a ſtrolling kid, or bleating lamb, 


What; joy to hear the tempeſt. howl in vain, 
And claſp a fearful miſtreſs to my breaſt ?' 

Or lull'd to ſlumber by the beating rain, 
Secure and happy ſink at laſt to reſt. 


Or if the ſun in flaming Leo ride, 
By ſhady rivers indolently ſtray, 
And with my Delia walking fide by ſide, 


. * 


What joy to wind along the cool retreat, 
' To ſtop and gaze on Delia as I go? 


* 35 5 7 V mingle. ſweet diſcourſe with kiſſes ſweet, 
1 : And teach my lovely ſcholar all 1 know 


Under my arm I'Il bring the wand' rer home, 
And not a little chide its thoughtleſs dam. 


Hear how they murmur as they glide away. 


| a. Non agnamve ſinu pigeat fætumve capell.c 
VDteeſertum oblita matre referre domum. 


Quam juvat immites ventos audire cubantem 
Et dominam tenero continviſle finu:;- 

p Aut, gelidas hibernus aquas cum fuderit Auſter 

Securum ſomnos imbre juvante ſequi. 
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1 —Ccanis æſtivos ortus vitare ſub umbrã 2815 
. Arboris ad rivos tis a que. 
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Thus pleas' at heat 
In filent 


„ and not with fa 
ppineſs I reft unknown; 
Content with what I am, not what I ſeem, 


I live for Delia and myſelf alone. 
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Ah, fooliſh:mian, who thus of her poſſt 
And if his- outward trappings 
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Not heed the ficktiefs of his conſcious mind, 
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Nor. truſt to happineſs that's not our awa4 
The ſmile of fortune might ſuſpicion raiſe, 
But here I know that I am lov'd alone. 
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Stanhope, in wiſdom as in wit divine, 


May riſe and plead Britannia's glorious cauſe, 
With ſteady rein his eager wit confine, 


While manly ſenſe the deep attention draws: 
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Let Stanhope ſpeak his liſt ning country's wrong, 


| My humble voice ſhall pleaſe one partial maids e 
For her alone I pen my tender ſong, | 
Securely ſitting in his friendly ſhade, 


| While 1 with tepder indolence am bleu: - 
favourite ſubject of her gentle reign, Ts 
By love alone difti 
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yoke my oxen to the plough, ID 
foreſts tend my lonely flock; 
For her, a goat - herd climb. the mountains 

And ſleep extended on the naked rock. 
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Ipſe boves, mea, ſim 
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Et te dum liceat teneris retinere 
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Ab, what #vails to preſs the ſtately bed, 
„ ĩðtJm from her midſt taſteleſs grandeur 1 
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—p By marble fountains lay the penſive — 
. murmur ſtrive in vain to lleep. 
l © : = 1 8 ; ; 
1 Delia alone eng p 1 
| ©.» Enceet the paint of thought in true + 7 
̈ VWoyeowy joyment wakens new 14 
> A1 =, 1 
N Sis | ke r 5 
3 Beauty and worth alike in her contend, 
N To charm the fancy, and to fix the mind; 
In her, my wife, my miſtreſs, 'and my friend, 
5 a I taſte the joys of ſenſe and re on join d. 
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oh, when I die, my lateſt moments e, (ie) 


Nor let thy grief with ſharper torments kill ol 
Wound not thy c nor hurt that flowing 9 
Tho' I am dead, r y ſoul ſhall love thee Rill. 74 | 


Oh quit the room, oh quit the deathful bed, 
Or thou wile.gie, ſo tender is thy heart; ; 
Oh leave me, Delia, &er thou ſee me dead, 35 
| Theſe weeping friends will do thy mournful part, 
. % ͤ „ 
Let them, extended on the decent bier, fo 
Convey the corſe in melancholy ſtate ; 


Throw” all the village ſpread the tender tear, N 
While pitying maids our wond'rous loves relate. 
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5 apparent, that every reader muſt perceive them. To 


iſite to be intimately converſant with love and 
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nature. Vet there is. no frigid 3 to obſcure 
the ſentiments, or to cloud the apprehenſion of the 
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; Alli is. native  Amplicity, and u un- 
affected feeling. "When the imagination is thus 
enwrapped in extaſy, and abſorbed in delight, it 


| pooreſt intellc ects 


cannot be neceflary to dwell upon any {ſingle 
| beauties as preferable to the reſt. In juſtice, how- 
ever, to the- memory of our departed poet, I muſt 
obſerve, and 1 doubt not ſome readers will concur 
with me, that the nineteenth ſtanza is an improve- 
ment of Tibullus's idea. The pauſe at the con- 
cluſion of the ſecond verſe, and the delicate intro- 
duction of the preſent time inſtead of the future, 
have a moſt py and delightful cc. 1 


Hammond 8 poetical fame, Wacze, reſts not 
ſolely upon his merit as a tranſlator or imitator: 5 
his original compoſitions, though few, are excellent. 
The Elegy to Mr. Grenville, ſhort as it is, contains 
more genuine ſtrokes of paſſion, nature, and 
manners, than are to be met with in many approved 
Hon of conſiderable W The chain of appo- 
tte . 
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te tices with which it opens, has all the ele- 


ant conciſeneſs of Pope. 


Oh, form- & like to ſerve us and to pleaſe, 
Polite with honeſty, and learn'd with caſe; = 
With heart to act, with genius to retire; 

' Open yet wiſe; tho? gentle, full of fire; 
With thee I ſcorn the low conſtraint of art, ; 
Nor fear to rruſt the follies of my heart, Fr 
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Ihe detail which he bf ORG enters into of 


i particular fituation and feelings, has ſomething 


in it which ſurely cannot fail to awaken the Um- 


pathy « ot the moſt inſenſible. | 


Hear, a: from wha” my long deſpair aroſe, 
The faithful ſtory of a lover's woes: 
1 When, in a ſober, melancholy hour, 
£ Reduc'd by ſickneſs under. reaſon's power, 
| I view'd my ſtate, too little weigh'd before, | 
And love himſelf could flatter me no more; 
My Delia's hopes I would no more deceive, 75 
But whom my paſſion hurt, thro! friendſhip. leave; 
9 choſe the coldeſt words, my heart to hide, 
And cure her ſex's weakneſs theo its pride: 
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N prudence which 1 raught, In pued, e 
Iy)he charm my reaſon broke, my heart renew 13 
3 „ 1 Again ſubmiſſive to her feet 1 came, R 
Alnd d prov'd too well my paſſion by my ſhame; 
7 „„ While ſhe, ſecure in coldneſs or diſdai n, 1 


— | Forgot my. love,. or triumph'd, 1 in its, pain; Hg 

„ | Began with higher views her thoughts to raiſe, 

. | And ſcorn'd the humble poet of her Praiſe : 4 | 

5 she let each little lie o'er truth, prevail. 1 155 1 

5 ſtrengthen'd by her faith each groundleſs ME. 5 

| Believ'd the groſſeſt arts that malice try d, | OW. | 

pp e Nor once in — was on ber lover's fide.” üb 

AY al 555 there is | paſſion; nature, nor man- 
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1 1 ners in theſe lines, where are we to look for „„ 


—_—_ To ſolicit the attention of my readers to any 


82 


3 — more quotations, muſt now be unneceſſary. The 
_ == curioſity of thoſe who are unacquainted with theſe 
n it is hoped, will be excited to peruſe A 


To thoſe who. have. read them, 1 preſume not to 
point out beauties; or to dictate to their feelings. 


The warmeſt object of my wiſhes i is in ſome degree 
to reſcue from oblivious. cenſure. the labaurs of a 
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„„ an to Wow bg am 'inde 
ht; and I ſhall be amp. 
A if, £ my interpoſition, any fingle 
ſhall acknowledge a ſource of ſatisfaction, 


S was previouſly unacquainted. . 


on' $ 


| if it be 
= 7 _ confined to the ubjest 1 re - platen 
neſs ſhould prevail, the definition is, perhaps, 
= ſufficiently comprehenſive. 

that the unequal meaſures of this ſpecies of compo- 
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Pe.oſt etiam incluſa eſt voti ſententia compos; e 


Quis tamen exiguos elegos emiſerit auctor, ES 
8 SGrammatici certant et adhuc ſub Judice] lis eſt. 10 
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Horace informs us, 


ſition were firſt employed on ſubjects of complaint; 
but afterwards were adopted to expreſs the joys of 
; conqueſt, ate intrigues love. 
| = VpVerllbus impariter junctis querimonia primum, 3 


for no ſmall portion | 


Tz 


Though the inventor of elegy is left undeter- 
mined in theſe verſes, yet critics of later times have 
beſtowed the wreath of originality on Alemon of 

Laconia. Of this poet, the admiration of his own 

age, a few fragments only are preſerved in thje 

works of Athenæus, Hephzſtion, Euſtathius, and 

Plutarch. Love was the ſubject of his mule; which . 

alſo inſpired the elegiac compoſitions of Archilo- 

chus, whoſe fame is celebrated by the pens of Ho-' 
race and Longinus. Solon, the Athenian legiſlator, 
thought this ſpecies of poetry not beneath his no- 
tice. . Some of his elegies are ſtill preſerved. © The 

| ſubjects of them are, indeed, different from thoſe of | 
the writers above mentioned: they were written 
with -a deſign of inſpiring in the people, a paſſion 

for freedom, a fondneſs for virtue, and an obedience = 

to the laws. And as the Athenians had their Solon 2 

ſo had the Spartans their Tyrtzus, whoſe animating . 

8 were ſuppoſed to have had no inenbderable 

ſhare | in the vieory over the Meſſenians“. oy 
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® ee was 1 birth a an n Athenian ; but on account of the 


ſignal ſervices which he performed for the Lacedzmonians, they 
created him a citizen of Sparta, = 
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 Verſibus exacuit. „ ot Honor A n 1 
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By theſe ia with jy pect to ee + 

: were conſtructed the elegies of Ovid, Tibullus, and 2 
Propertius. The topics on which they exerciſed 

their reſpective abilities, are almoſt as various as L 
the paſſions of the human mind. Theſe, however, 
are juſt] y conſidered as the models by which mo- 

dern elegy is formed, improved, and perfected. 

Hence it appears, that though love be the general 
ſubject on which the elegiac muſe is employed, yet 

ſince this paſſion may be modified by a variety of : 
others, the compoſition will naturally aſſume a tone 


from the peculiar influence of each. Thus the li- 
berty which Horace allowed to comedy, may, per- 
haps, with due diſcrimination, be more extenſively: 
granted to . "i 


Interdum tamen et vocem comædia tollit, | 
| Tratuſque Chremes tumido delitigat ore. . - 5 2 nl 
Fon. DB ART. Porr. ä 


l ͤ ke Quatrain of ten ſyllables appears to be ad- 
—_ mirably well adapted to elegy. The gravity and 
equability of its movement are as expreſſive of the 
plaintive and tender effuſions. of paſſion, as they are 
capable of conveying ideas that are ſolemn and ma- 
Fee. The admired elegies of the amiable Shen- 
ſſtone are written in this meaſure, and contribute | 


in no ſmall e to demonſtrate its Ry” 


of APES BA} 8 1 I wall only obſetve; 
5 . though it may want that nerveleſs foftneſs which 
= often accompanies leſs animated compoſitions, yet 5 
1 bhhlis language is diſtinguiſhabl y emphatic, empaſ- 
= ſioned, and ſonorous; ſtrongly OY of his 


imme 


LTaudari a laudato viro—1o be praiſed by the praiſe-worthy, has 

ever been conſidered as the higheſt ſpecies of commendation. In his 
eeee.ſſay on elegy, after mentioning the advantages it derives from he- 
; roic metre with alternate rhime, Shenſtone pays a pleaſing tribute 
of affection to the memory of Hammond. The. world, ſays: he, has an 

= ” | admirable example of its beauty, in a collection of Elegies not long fince pub- 
=—_ liſhed ; the product of a gentleman of the mo? era Jafte, and whoſe un. 
—_ "ft death merits all the tears that elegy can ſhed. Cf, 
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immediate feelings, and even, where occaſion re- W IF 
quires" it, ſublime. | e e _—_ 
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It is an humiliating reflection, Þ Wit elevation of = 4 g 
ſentiment ſhould not always be ' proportionate to in- = 
tellectual attainment: but whoever caſts even the 
moſt tranſient glance upon the volume of mankind; 
will perceive how rarely they are connected. How 
frequently is it, that the mind, though richly « en- 
dowed by nature, and enlightened by laborious ap- a 
plication, yet wanting fortitude to withſtand the F 


littlenefſes of preputies permits the paſſions to dic- 1 8 

tate to opinion? In early life this dominion i 18 almoſt ; 4 
| proverbial; nor is it leſs obſervable in advanced ; 
years, eſpecially among the candidates for literary x 
| fame. Seldom i is it that a rival 8 fuccels, even at a | 3 


period when all competition is at an end, can n be == 


contemplated with « com laden +. 7 1 


N „ 1d leihalis arundo. e ee 5g - = 
And yet jealbuch, though a urns of : 
as it is malignant, is not the only f 
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= whencea perverted Judgement may be derived, The 5 
2 = deciſions of the underſtanding are equally influenced | 
1 by vanity and pride: by vanity —oſtentatious 5 

5 ſuperior penetration; by pride—haughtily demand- ö 
ing applauſe and admiration, by affected ſingularity 5 
and diſdainful oppoſition to the general opinions of 


mankind; . . 


* 
Fl 
7 


- F * 
4 1 o * 
© i * 


Hou far the deciſions againſt which I are veh- ,' of 
ond to militate, may originate from cauſes fimilar If 

at have n enumerated, it would be ol 
eſs to pronounce : and whether there be any 
thing i in- the life, the character, or connexions of : 
Hammond, that may have contributed, in the eſti- 
mation of ſome, to draw a veil over the beauties of 
his poetry, is a queſtion, * preſume not to deter- 
mine. Of Hammond little more is known, than 
that he was the friend and aſſociate of Pit, of Lyt- „ _ 

| ca. and of Weſt; and it may, perhaps, thence be 
| that he was alſo (what cannot mv ſurely 
be thought an unpardonable crime) a zealous aa. 


onſtitutional liberties of his , „ 
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le that to oppoſe the ſentiments of 4 
critic whoſe abilities muſt be revered ſo loilg 8 
learning ſhall be re is an attempt that will 
not, it is to be feared, eſcap 
tenuation of the fre 
e critic's opinions have any 3 
man is infallible; that the wiſeſt are not free fm 
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virtuous are expoſed = 
ae little fuſpected, = 
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to common obſervation. 
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om propriet 7 the flighteſt defect in conftru@ion 
r arrangement, ſwell beſore their eyes into ene 
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As they diſcern with great exa&tn: 
yo but a narrow compaſs, an 


. = 60 ne ſpirit of the artifice o 
& connection, or the 8 « 2 aer * * 
E . never confider how ſmall a proportion that which 


= it 28 . Are buſy in contem latin bears to t e 
whole, or how the petty inaccuracies with which 
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hers are hed | by criticiſm with a te- 


pe. .T hey ſee with great clearneſs w 
"2 n is too remote to be diſcovered by the reſt of. 


d, but are totally blind to all that lies e. 
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iately before them. diſcover in every. paſ- 
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0 e artful allegory, or ſome occul 
which no other reader ever ſuſpected ; 
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4 have no perception of the cogency of argument 
&« the force of pathetic ſentiments, the various co 
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nn criticiſm, as in every other art, 


„ times by our weakneſs, but more | 
- + © anefgult. We are ſometimes bewildered by 1 ign 
é rance, and ſometimes. prejudice ; . bury 
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